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Read carefully.

If you are auditioning for GREASE Harmony of the Seas, please prepare
the sides for GREASE and COLUMBUS only.

If you are auditioning for GREASE , please
prepare the sides for GREASE and INVITATION TO DANCE only.


Robert Kling
INVITATION TO DANCE only.


GREASE

DANNY
Hey, Doody, where’dja get the guitar?

DOODY
I just started takin’ lessons this summer.

KENICKIE
Can you play anything on 1t?

DOODY
Sure.
“Magic Changes” by Ronny Dell.

DOODY AUDITION



Rehearsal Score
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GREASE
ROYAL CARIBBEAN
Arranged by Chris Egan

THOSE MAGIC CHANGES
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Male Vocal Don't Stop Me Now for Casting
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Early In The Morning

"Louis Jordan"

(from Royal Caribbean's Production INVITATION TO DANCE)

Vocal Arrangements by ANNE DITTAMO

Updated 2022
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2 Piano/Vocal Early In The Morning
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Early In The Morning
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(3 ) i =
M1 et e — | — = 3 — — } =he
- Iy in themorn-ing Ear - ly in themorn - ing
4
AT I \ 2 \ 2 I I \ 2 p— I \ 2 \ 2 i
;@ ‘ 7 7 ‘ —7 ‘ 7 7 ‘
;3 F I S E $
Pno.
C9 G7
~d , ,
MER LY. J » | [ |
7 .,LN' o _ﬁ » ) 1 _‘1_ !
8 * 7 190 = 202 v ¥ i id
r 2
ﬂ 8. 8.
Ml — 1 — 4 === = —] e
\ ‘ ———
— Youknow its  ear-ly in the morn-ing and [ @'t got  noth-ing but the
4 ‘ ‘
A S q S T ‘
7 [ o 7 7
Pno.
D9 €9
A."I | | | !
MER LT J A | | | » |
7 \ = Yy = =
2 = i 2 v, ~— 230 =
v ~
e _
w e
blues
4
AT I \ 2 \ 2 i p—
kAT ’ ’ s
Pno. h rd
L G7 G7
F - T. J
v ]..' P
= ——
245, vy 55

Invitation to Dance

RCCL Productions




	Blank Page

