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VELMA 
[WZZT STUDIO] 

(Lights shift in the TV studio.) 
VELMA 

And we're off! All right, people, how many times do I have to tell you - We do NOT touch 

ourselves - anywhere - while on camera. Tammy, lose the padding. You too, Fender. 

(the kids sheepishly turn away to remove their padding) 

And Link, stop hogging the camera; you're not Elvis yet. Amber...Hog the camera. And YOU, 

Mr. Collins! None of that Detroit sound today. You have something against Connie Francis? 

LINK 

Amber, I've got something for you. 

AMBER 

Oh, Link. Your Council Member ring! 

(THEY kiss.) 

VELMA 
Ah, ah, ah! None of that! Save your private lives for the camera! And we're back in five... 

four... three... 

(The lights change to indicate that we're back on the air.) 



VELMA 
[AUDITION SCENE] 

 

TRACY, PENNY, & LINK 

The dirty boogie! 

(THEY start to dance when the door suddenly bursts open.) 

 

AMBER 

Aaaaaamineeeeeee!!!! Link! What are you doing in this huge crowd of minorities? 

 

LINK 

Having a blast. C’mon, jump in. 

(The door bursts open again.) 

 

VELMA 

Aaaaaamineeeeeee!!!! Amber! Has anyone touched you? Motormouth, are you brainwashing 

these children? 

 

MOTORMOUTH 

They’re only dancing. 

 

TRACY 

Yeah, we’re dancing. 

 

VELMA 

(taking in TRACY) 

Oh! I should have known you’d be at the bottom of this barrel! 

(The door opens again and this time EDNA enters with a take-out bag.) 

 

EDNA 

OOOOOOOOOhhhhhh!!!! ! Tracy, that was you I seen! 

(calling out the door) 

Wilbur! It was the kids I seen. 

 

TRACY 

Mama, what are you doing here? 

 

EDNA 

I had a sudden craving for chicken and waffles, so we drove up to Ruby’s Take-Out across the 

way. Hello everyone. I’m Tracy’s mom. 

 

VELMA 

(taking in EDNA) 

Oh! So, you’re what spawned that! 
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I want to see you be brave

A D F©‹

18 19 20

I want to see you be brave
E A

21 22 23

&###

&###

?###

&###

&###

?###

‰ œJ œ œ œ œ œ œ ˙ ™ œ œ œ ˙ œ ™ œ œ œ œ

œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœb œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ

œ ™ œ œ œ œj œ œj œ ™ œ œ œ œj œ œj œ ™ œ œ œ œj œ œj

˙ Ó ‰ œJ œ œ œ œ œ œ œ Œ Ó

œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ Œ Ó

œ ™ œ œ œ œj œ œj œ ™ œ œ œ œj œ œj œ Œ Ó

BRAVE Audition

Piano Vocal BRAVE Audition

Andy Duncan Music/On the Brenk Productions for RCCL

3


