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SCENE 3
Exterior 2001 Odyssey

TIME: 10 pm that night. A cold evening.

DOUBLE J
Yo Gus! Where’s Numb-nuts?!
GUS
Bobby C?
DOUBLE J

Yeah, “Li’l Chaperone”, Duffus! Has he parked the car yet?

GUS
I dunno — I was lookin’ for booze, right? Check it out! (He holds up a six-pack)

DOUBLE J
Yeah, you're always lookin’ for booze, and that’s your problem Gus, /'m always lookin
for action, see and I’'m lookin’ for some action tonight! Know what I mean?

b

GUS
Yeah man, some action!

DOUBLE J
(BOBBY C drives on) There he is! Bobby C what took you so long, man?! Would ya’
park it already?!

GUS
(Getting out of backseat.) Hey Bobby C, you drive like my grandma.
DOUBLE J
Yeah, and she ain’t got no legs!
BOTH
BOOM!
DOUBLE J

(Belittling Bobby) Yeah well, we all know YOU won’t be gettin’ no action! (they laugh)

BOBBY C
Whatever!

DOUBLE J
But anybody who does get a chick tonight, gets the car for ten minutes.
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GUS
And then you’re out for the next guy, right? (BOBBY gets out of the car and wipes hood)

DOUBLE J
Five minutes and you get the medal-of-honor! (Lighting a cigarette)

(TONY enters.)
GUS
Tony, hey Tony!
TONY
Hey, scumbags....How ya doin?
GUS
Doin’ good.
DOUBLE J
Hey Tony, lookin’ good!
TONY

Hey-we’re The Faces. Let’s shape up! We’re gonna party...

TONY with DOUBLE J
...till the sun comes up!
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SCENE THIRTEEN
THE NEIGHBORHOOD

MUSIC: 23. THE FIGHT

DOUBLE J
Where’s Tony? We need Tony and Bobby!

GUS
So screw it then! Let's just get outta here! We don't gotta fight the Barracudas!

DOUBLE J
You crazy, Gus? They busted your ribs! Now we're gonna get 'em back! (TONY enters)
They're comin', man! Crossin' the street right now!

GUS
This is so stupid — I'm telling ya don’t do this!
DOUBLE J
Gus, get back! Come on, Bobby!
GUS
No!
(BARRACUDAS enter)
DOUBLE J

(Leading the attack) Now!
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AFTER THE FIGHT

DOUBE J
Whooo! We did it, man!

BOBBY C
Yeah, we got 'em good, huh? Busted heads!

DOUBLE J
Yeah? Not you, lover. Where’d you go?

BOBBY C
I was here. Hey Gus— did we get ‘em or what?!

GUS
Yeah. Only, you know, I ain't so sure it was the Barracudas that jumped me.

DOUBLE J
What're you talkin' about? You said it was the Barracudas.

GUS
I said it was prob'ly the Barracudas?
DOUBLE J
Prob'ly?!
GUS

Yeah, well, it was dark that night — I couldn't see who it was... So, coulda been the
Spanish Barons, you know?

DOUBLE J
You kiddin me? You tellin' me we just did this for no reason?

GUS
Hey, we hadda lay somebody out for it, right?!

DOUBLE J
You know what I feel like doin'? I feel like breakin' your broken arm! Come on, lets get
outta here!

BOBBY C
Jeez -1 could kill 'im!

DOUBLE J
You couldn't kill crab-lice!
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BOBBY C
Whaddya think I am?

DOUBLE J
Whadda you think you are?! (Pushing past him)

BOBBY C
(Yelling after him) You think I’'m a coward, huh? You think I’'m a coward?
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SCENE NINE
2001
Bobby C/Frank Jr

BOBBY C
I’m Bobby, Bobby C! Remember me?

FRANK JR
Hey how are you? You’ve done a lot of growin’ up.

BOBBY
Hey, Father, you wanna hear something? Listen, I got a girlfriend of mine, you know?
She’s such a good Catholic, Father, she tells me she loves the taste of communion wafers.

FRANK JR
(Lost in watching TONY) Yeah?

BOBBY C
(Needing his attention) Hey, M-Mr. Manero

FRANK JR
(Impressed with TONY'.) He’s really good!

BOBBY C
Yeah, he’s the king out there, the best. Listen, could I talk to you, Father?

FRANK JR
Call me Frank, please.

BOBBY C
Right. Frank. Uh - my girlfriend? Uh, she’s in trouble, well, we, we got trouble

FRANK JR
Yeah?

BOBBY C
Her name’s Pauline, my girlfriend? and see, I, I-uh... I got her...

FRANK JR
Wait... Bobby, did you get her pregnant?

BOBBY C
Yes, yes, [ did...and I, I got things swimmin’ in my head, you know?...and I, I
I heard like, the Pope, he, he gives, a...a special — dis uh...dis-a-permission, you know.
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FRANK JR
Dispensation.

BOBBY C
Yeah that’s it! Do ya think the Pope could give Pauline, uh... THAT...for getting an...

FRANK JR
I don’t think so, Bobby. (Genuine concern) Bobby, I’'m sorry. Have you talked
to your priest about it?

BOBBY C
Yeah, I, I try talkin’ to everybody ‘bout it! But...uh...alright. (Forced laughs) Like,
you play, you pay, right? (leaving) So, thanks, Father... I mean, Frank.

(BOBBY exits in a haze. FRANK starts to follow but TONY interrupts him.)
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