
!"##$%&'(")"$*%+&,-.)%

	)"3.0/:���*/%&1&/%&/$&




Robert Kling
INVITATION TO DANCE only.



RIZZO AUDITION 
 

 1 

GREASE 
 
 

RIZZO 
Hey, you guys! 
 

SONNY 
Whattaya say, Riz? 
 

RIZZO 
Words mostly. 
 

ROGER 
Watcha up to Rizz? You gotta new job or something? 
 

SONNY 
Yeah, she’s working right now. 
 

DOODY 
Oooooooooo. 
 

RIZZO 
Yeah, don’t you wish. Where’d you guys cop the spinners? 
 

DANNY 
Ah, some old jalopy in the workshop. 
 

SONNY 
Hey, here it is! It’s coming this way... Tear ass! 
 

DANNY 
Hey, wait a minute...it’s Kenickie 

(Car arrives to the stage) 
 

KENICKIE 
All right, put those things back on the car, dip-stick. 
 

ROGER 
Jeez, what a grouch! We was only holdin’ em for ya so nobody’d swipe ‘em. 
 



RIZZO AUDITION 
 

 2 

RIZZO 
Hey, what took you so long? Is this your new custom convert? 
 

KENICKIE 
Yeah. This is it! Ain’t it cool. 
 

RIZZO 
Yeah, about as cool as an old garbage truck. 
 

KENICKIE 
Ok, Rizzo, if that’s how you feel, why don’t you go back to your little pajama party? 

(Guys mock pajama party) 
 

RIZZO 
What’s with them! 
 

KENICKIE 
Look, gimme five minutes and i’ll give em’ the brush, Whattya say I pick you up at 
the Burger Palace? 
 

RIZZO 
In five minutes? 
 

KENICKIE 
I’ll be right over!  

(They kiss, T-BIRDS react) 
Soon as I get rid of the dead wood! 
 

RIZZO 
Stay cool you guys!!  

(She exits) 
 

DANNY 
So Kenickie, where did you get this Hunk o’ Junk anyway? 
 

KENICKIE 
Whattaya talkin’ about? This is “Greased Lightnin’”! 
Wait till I give it a paint job and soup up the engine, she’ll work like a champ! 
Why this car would be... 
AUTOMATIC, STSTEMATIC, HYDROMATIC 
WHY IT’S GREASED LIGHTNING 



RIZZO AUDITION 
 

 3 

GREASE 
 
 

RIZZO 
Oh, you do, huh? Boy, good news really travels fast! 
 

KENICKIE 
Hey, listen, why didn’t you tell me? 
 

RIZZO 
Don’t worry about it Kenickie. You don’t even know who the guy is. 
 

KENICKIE 
What? Thanks a lot, kid. 

(KENICKIE exits) 
 

SONNY 
Hey, Rizz, how’s tricks? Look, if you ever need somebody to talk to... 
 

RIZZO 
All of a sudden you think you can get a little. Get lost, Sonny 
 

DOODY 
Tough luck, Rizzo. 
 

ROGER 
Listen, Rizz, I’ll help you out with some money if you need it. 
 

RIZZO 
Forget it, I don’t want any handouts. 
 

FRENCHY 
It ain’t so bad, rizz – at least you get to stay home from school. 
 

JAN 
Hey, you want to stay over tonight, Rizz? 
 

RIZZO 
Why don’t you guys just flake off and leave me alone? 
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 4 

JAN 
It’s getting kinda late, anyway – I guess it might be better if everybody just went 
home. C’mon, you guys – let’s go. 
 

MARTY 
Hey, French... wait up! 

(MARTY and FRENCHY exit) 
 

ROGER 
See ya, Rizz. 

(ROGER and DOODY exit) 
 

SONNY (to JAN) 
Tell her I didn’t mean anything, will ya. 

(SONNY exits. RIZZO begins to clean up.) 
 

JAN 
Yeah, sure.  

(JAN exits) 
 

SANDY 
I’m sorry to hear you’re in trouble, Rizzo. 
 

RIZZO 
Bull, What’re you going to do? Give me a whole sermon about it? 
 

SANDY 
No. But doesn’t it bother you that you’re pregnant? 
 

RIZZO 
Look, that’s my business. It’s nobody else’s problem. 
 

SANDY 
Do you really believe that? Didn’t you see Kenickie’s face when he left here? It’s 
Kenickie, isn’t it...Well, I guess I’ve said too much already. Good luck, Rizzo. 
 

RIZZO 
Just a minute, Miss Goody Two Shoes! Who do you think you are? Handing me all 
this sympathy crap! Since you know all the answers, how come I didn’t see Zuko 
here tonight? You just listen to me, Miss Sandra Dee. 
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Rizzo may take some liberties with backphrasing, etc. throughout
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